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It just felt 1ike perhaps it was time to
finally address some of this.

Field Note 1: Laying a Base Line

What is the student’s relationship
with rehearsal and production space?
Fractured and constantly disrupted?
The time-restricted rehearsal slots, the
requirement to share floor space and the
need to always put chairs back on the
rack, take their toll. It means that they
can never properly settle or dwell in a
work environment of their own design
like a sculptor or carpenter can in their
workshops - tools and materials close to
hand, half-finished works standing present
as inspiration. The theatre student has to
constantly clear and reassemble, seldom
having the pleasure of stepping back in
where they left off. Accelerated use and
over familiarity seems too to diminish the
atmosphere and status of the rehearsal

studio as a whole, as a special place for

creative outlook of the partnership. The
original, generative sites of performance
that characterised the projects between
1993 and 2007 (pavilions, settlements,
cathedrals, etc.) gradually gave way
to a series of homogenised educational
drama studios that had been specifically
designed or modified to erase all sense
of place - the majority were hot, dark,
mute and geodesically neutral. They
excited no magnetic oscillation in
either student or tutor, suggested no
orientation, axis or mark point. But
like it or not we found ourselves in
them, pacing their dimensions, clearing
their boundaries, reconfiguring their
redundant technologies, while cohorts
of students came and went untouched by
their environments.

Most of the teaching projects had been so
transitory in nature and so geographically
diverse that it seemed churlish after the
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plus out of hours and weekend access.
We signed without hesitation and made
our way back to Dundonald Park where
the alignment of three sets of goalposts
suggested a potential site for a primary
station from which the field survey of
Wimbledon College of Art(s) could begin.

Field Note 4: Primary Observations

How to contextualise the rehearsal
studio and production stage not just as
separate experiment and dissemination
spaces but as nodes within a network
of interdependent, creatively energised
spaces across the campus? If everything
is potential performance then students
must feel they can go and be everywhere,
combining their academic close reading,
with a close roaming, developing a
nomadic, ‘slow caravan’ attitude to
their place of learning; on occasion,
allowing intuition and animal agency

rather than room allocation and online

the known and the unknown, a point
where the visible and the invisible might
harmonise and the cultivated and the
wild coexist. The laying out, visitation
and maintenance of such boundary
markers, and their connecting lines
(rays), creating an understanding of the
dynamics of site habitation, reminding
us of the importance of the margins,
the power of the periphery and what we
might encounter or conjure in our minds

when we journey there.

Studio space, the principal, primary
space of creation for painters and
dancers and woodworkers is generally
provided without controversy - there is
at least some common knowledge that, for
those disciplines, daylight, flexible
flooring or benching should at least
pbe considered when providing for them.
Theatre and performance always have a
tendency to rock up in a space with
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had for the first time outweighed the
We hadn’t
realised it at the time, but this pivot
point would start to weigh heavily on the

and quietly introduce its malware via a
woefully unprotected portal - the monthly
rotating gallery commission. Within
a month we’d have set of master keys

The Ordinance Survey for the Retrian-
gulation of Great Britain 1935 to 1962,

to reinvigorate the threshold between

unimagined space of its own making.
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WEATHER CONDITIONS: OVERCAST, LIGHT RAIN
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“Faint traces of ancient track or earthwork are most easily seen when the sun is low on one side in late evening.
For this reason and for the absence of leaves on trees, winter is by far the best time for exploration.
The great multiplicity of leys in a small area will surprise and perplex you, but you will have to accept it as fact.”
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